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“The work of Runo Lagomarsino (b. 1977 in Lund, Sweden, based in São Paulo, Brazil and Malmö, Sweden) 
investigates the historiographic, geographic and mathematic models that informed the colonial domination of 
the world by Western modernity. How can one trace the relationship between the historical and geographic 
methods of describing the planet that were devised by European reason and the political control of that 
planet? Lagomarsino’s practice attempts to answer this question, setting out from a perspective of 
comparative cultural analysis and suggesting new, alternative forms of cultural interpretation that stand in 
contrast with those established and passed down by modern European thought.” 
This introduction by Luigi Fassi may help us better understand the figure of Runo Lagomarsino on the 
occasion of his first solo show at Francesca Minini. The project opens with a sign, Deportation Regime, which 
immediately points to the fulcrum of the entire show. The reference to Agamben—his notion of sovereign 
power, and how this power is capable of reshaping our political categories—is a pivotal one for the artist. In 
ancient Roman law, a homo sacer was a man that could kill anyone without being accused of murder, hence 
without being condemned to death. This figure introduced the legal concept of a life that on the one hand 
could be taken, but on the other hand was sacred and could not be ritually sacrificed. From that point on, life 
became something that belonged to politics, a crucial issue; for this reason, one can speak of “biopolitics”. 
Following this historical thread and the line of thought that unfolds through Agamben’s book Homo Sacer, 
we can try to decipher the riddles posed by Lagomarsino’s works and attempt to fathom the crimes and 
totalitarian regimes—first and foremost, Fascism and Nazism—that the twentieth century contributed to 
history. In other words, what the Italian philosopher described and defined as the hidden biopolitical 
paradigm of modernity, the concentration camp - where city and home have become indistinguishable - and 
the possibility of discriminating between our biological body and our political body has been taken away for 
good.  
Today, without exaggeration, this can be seen in a sphere not as rabidly organized as the Nazi camps, but 
every bit as cruel: what is happening in the Mediterranean. The maps that hang in the second room—floating 
there, so far from any customary interpretation of them, like some upturned Baroque stage machine—put us 
in a position where it is impossible to establish boundaries, to read a map as a spatial/territorial and 
spatial/temporal convention. The title of the exhibiton is taken form the title of this work: West Is Everywhere 
You Look. 
The Mediterranean has never ceased to be the crossroads of a thousand events. A space that must be 
spoken of in the plural, within a European and Mediterranean identity that is multiple by nature. It is 
impossible to think of geopolitical reality at the synchronic or diachronic level as an entity that is frozen and 
univocally fixed in place. All of these changes and mutations, over the past few centuries, have generated 
conflicts within every Mediterranean culture that still influence and shape the relationship between different 
populations. Language, the written word, as a convention, a tool of interaction and pacification, has always 
played a key role in the cultures of Mare Nostrum, the title of another work in the show. The plurality of 
populations and plurality of cultures was normal up until the Late Middle Ages. In Sicily, Jews used Arabic as 
an everyday language, along with Sicilian, and Hebrew was only for reading the sacred texts; later, this 
syncretism was lost in response to conflicts and persecution. Mare Nostrum therefore also implies 
unreconciled memories; it signifies a reciprocal fear, dating back over half a millennium, that has witnessed 

 



attempts at pacification of an entirely political and rarely cultural nature. This fear is also marked, however, by 
great reciprocal curiosity, a voluntary and necessary quest to find shared ground. And so in speaking of the 
Mediterranean, how could one help but think of Braudel and his concept of it as a locus of proximity, a 
concept that has also bolstered the idea of an ever smaller place, a true borderland between two worlds, 
which have come to be multiple worlds. From the Balkans to Asia Minor, and from the Iberian Peninsula to 
North Africa, mare nostrum has always been a boundary that is both obstacle and bridge. The climate, 
natural environment, food, lifestyles and religions change, blend together and are recomposed, depending on 
whether one is north or south of the sea. A full-fledged Mediterranean syntax, built around a grammar all its 
own, which allows us to see, hear, listen to this body of water. So the eighty images created by Lagomarsino 
help tell a tale of our sea; a sequence of slides offers the vision of a whole that slowly dissolves and gives way 
to a hole, sucking in the Mediterranean until it definitively disappears. And what can be imagined vanishing 
along with it is the millennia-old civilization that defined and constructed the progress of the world and of the 
human race.  
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