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ARMANDO ANDRADE TUDELA

b. Lima, Perù 1975
Lives and works in Lyon (France)

Armando Andrade Tudela was born in 1975 in Lima, Perù. 
After attending the Pontifical Catholic University of Perù, he moved
to Europe where he studied at the Royal College of Art in London
and at the Jan Van Eyck Akademie in Maastricht. He currently lives
and works in Lyon.

The artist explores the intersecting interfaces between popular
culture, politics and fine art. While frequently using the South 
American cultural and historical context as his starting point, on a 
deeper level Andrade Tudela’s work focuses on complex systems of 
translation and transference; how are aesthetic ideas assimilated
and reactivated politically, or socially, at a local level? And more 
broadly speaking, how are ideas themselves embedded within the 
fabric of geography and physical topography?
He moves freely among a wide range of media and material. In his
in-depth, research-driven projects, he frequently employs quasi-
documentary techniques, such as recorded interviews and on-site 
photographic explorations, combining them with multiple 
references to history, politics and popular culture. At the same time, 
his drawings and objects combine visual directness and technical
accomplishment with conceptual complexity.
By focusing on sites of temporal and geographic slippage, Andrade
Tudela parses the hidden inner rhymes and subtle discordances
within cultural history, ultimately undermining and even
dismantling the cultural and historic framing structures his work 
examines.

His work is part of some of the most important international
institutional collections such as: Centre Georges Pompidou, Paris; 
Museo de Arte de Lima, Lima; Museum fur Moderne Kunst, 
Frankfurt; Museo Nacional Centro de Arte Reina Sofia, Madrid; 
Museu d’Art Contemporani de Barcelona, Barcelona; Museum of 
Modern Art, New York; Tate, London; Castello di Rivoli, Turin; 
Guggenheim Museum, New York.
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ARMANDO ANDRADE TUDELA
WITH DANIEL STEEGMANN MANGRANÉ 
voler leggere la schiuma

Opening 14 September 2021
Until 6 November 2021



voler leggere la schiuma
Armando Andrade Tudela and Daniel 
Steegmann Mangrané
Opening 14 September 2021
Until 6 November 2021

“I want to write but froth comes out,
I want to say so much but I get stuck;

every spoken cipher is a sum,
every written pyramid has its core”

Cesar Vallejo, Intensity and Height, Human Poems, 1938 (posthumous)

voler leggere la schiuma is an impossible act, a playful and intriguing challenge.
Forms blend into one another, they transform, evolve. Their edges are undefined, you’ve got to grab them and hold them at just the right moment
in order to realize what will, perhaps, remain only an intuition.

Armando Andrade Tudela and Daniel Steegmann Mangrané, connected by a long friendship and a profound exchange of reflections on art, play
together with the construction of forms that, despite seeming recognizable and familiar, cannot be traced back to any specific reference point,
whether natural or cultural or technological.

The gallery becomes a fluid place, where at times we are invited to enter, and others we remain trapped in a section of it, forced into a sort of
short circuit that continuously makes us move, see and reconsider the space, step forwards and step backwards, to check if by chance we have
missed some small detail or hint that can help us interpret the works, which seem to be so clear and familiar, yet indescribable. Perhaps,
instead of straining to understand them, we should surrender ourselves to emotion and dissolve with them.
voler leggere la schiuma is a place of uncertainty, a space where we must renegotiate our relationship to reality.

The two artists’ works pose continuous questions, transcending our certainties. It questions our convictions, our wish to interpret and organize
the knowable into a pre-established outline, and the artists have photographed just one possible instant of this process in continuous movement,
theirs, amusing themselves then by sensing what ours might be.



voler leggere la schiuma
Armando Andrade Tudela and Daniel 
Steegmann Mangrané
Opening 14 September 2021
Until 6 November 2021

“I want to write but froth comes out,
I want to say so much but I get stuck;

every spoken cipher is a sum,
every written pyramid has its core”

Cesar Vallejo, Intensity and Height, Human Poems, 1938 (posthumous)

voler leggere la schiuma è un atto impossibile, una sfida intrigante e giocosa.
Le forme sfumano, si trasformano, evolvono. I contorni sono indefiniti, bisogna acchiapparli e fermarli in un momento preciso per poter
concretizzare quella che resterà, forse, solo un’intuizione.

Armando Andrade Tudela e Daniel Steegmann Mangrané, legati da anni da una lunga amicizia e dalla profonda condivisione di riflessioni
artistiche, giocano insieme alla costruzione di forme che, pur apparendo riconoscibili e familiari, non possono essere ricondotte ad alcun
riferimento specifico, sia esso naturale o culturale o tecnologico.

La galleria diventa un luogo fluido in cui alle volte siamo invitati ad entrare, altre restiamo intrappolati in una sezione di esso, costretti in una
specie di corto circuito che ci fa continuamente muovere, vedere e riconsiderare lo spazio, andare avanti e tornare indietro, per controllare se per
caso ci siamo persi qualche piccolo dettaglio o anticipazione che ci possa aiutare nella lettura delle opere che sentiamo così chiara e familiare,
ma indescrivibile. Forse, più che sforzarci di comprenderle, dovremmo abbandonarci all’emozione di dissolverci con esse.
voler leggere la schiuma è luogo dell’incertezza, spazio dove occorre rinegoziare il proprio rapporto con la realtà.

I lavori dei due artisti pongono domande continue, trascendendo le nostre certezze. Le convinzioni, il desiderio di leggere e incasellare lo scibile
in una griglia prestabilita viene messo in discussione e di questo processo in continuo movimento, gli artisti fotografano un solo possibile istante,
il loro, divertendosi a intuire quale potrebbe essere il nostro.



voler leggere la schiuma, 2021
Installation view at Francesca Minini, Milan
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ARMANDO ANDRADE TUDELA
Post Folklore

Opening 18 November 2015
Until 23 December 2015



For his first solo show in Milan, Armando 
Andrade Tudela presents a group of works
produced entirely in 2015. With the title Post-
Folklore, these pieces provide both a sense
of continuity and of breaking off in
the progress of the artist’s work. Materials
and forms are repeated with different uses
and configurations and become at the same
time an iteration of a previous work and its
opposite.

According to the artist, the assimilation of 
culture (and of its aesthetic models) is a 
process of layering that is for the most part 
involuntary: as with archaeology, it is the 
mold upon which infinite factors have
intervened to determine its current form.

Armando Andrade Tudela’s works thus
become a practical exercise of a personal 
need to comprehend and reorganize
knowledge. Cultural paradigms become
dense grids over great mirrored surfaces. 
The layering of knowledge is transformed
into a precise methodology, a long process
that gives form to postmodern architectures
in plaster. The history of the world is grafted
on to the artist’s personal story(the module
repeated throughout the collages is the card 
of a pastry shop he used to frequent).

In Andrade Tudela’s works similar elements
give life to different forms, making it
impossible to distinguishbetween mold and 
cast, cause and effect. What is important is
the process that leads to the creative event, 
to the artistic object.

The works share a common ground. From 
the sculptures resembling a phalanx
stretched out over the floor, to the high 
mirrors on the wall, the majority of these
works center around the concepts of 
stability, balance, verticality and spatial
composition. There is something intrinsically
architectural in their forms and in their
placement in the gallery. Perhaps because
they act as particles or models of larger
structures.



Per la sua prima mostra personale a Milano, 
Armando Andrade Tudela presenta un 
gruppo di lavori prodotti interamente nel 
2015. Con il titolo Post-Folklore queste opere 
danno un senso di continuità e di
rottura nel processo del lavoro dell'artista. 
Materiali e forme si ripetono con diversi usi 
e configurazioni e divengono 
contemporaneamente un’iterazione di un 
lavoro precedente o il suo opposto.

Secondo l’artista l’assimilazione della 
cultura (e dei suoi modelli estetici) è un 
processo di stratificazione per lo più 
involontario: come in archeologia, essa è 
matrice su cui sono intervenuti infiniti fattori 
fino a determinarne la forma attuale.

Le opere di Armando Andrade Tudela
diventano allora esercizio pratico di una 
necessità personale di comprendere e 
riorganizzare la conoscenza. I paradigmi 
culturali si fanno griglie fitte su grandi 
superfici specchianti. La stratificazione del 
sapere si trasforma in metodologia precisa, 
un lungo processo che dà forma ad 
architetture postmoderne in gesso. La storia 
del mondo si innesta in quella personale (il 
modulo ripetuto nei collage è la carta di una 
pasticceria frequentata dall’artista).

Nei lavori di Andrade Tudela elementi simili 
danno vita a forme differenti, rendendo 
impossibile la scissione tra matrice e 
stampo, tra causa ed effetto. Ciò che importa 
è il processo che dà vita all’evento
creativo, al manufatto artistico.

Le opere condividono un terreno comune. 
Dalle sculture simili ad una falange 
allungata sul pavimento, agli alti specchi 
sulle pareti, la maggior parte di queste opere 
ruotano attorno al concetto di stabilità, 
equilibrio, verticalità e composizione dello 
spazio. Hanno qualcosa di intrinsecamente 
architettonico nella forma e nella loro 
collocazione in galleria. Forse perché 
agiscono come particelle o modelli di 
strutture 
più grandi.



Post Folklore, 2015
Installation view at Francesca Minini, Milan



Post Folklore, 2015
Installation view at Francesca Minini, Milan



Post Folklore, 2015
Installation view at Francesca Minini, Milan



Post Folklore, 2015
Installation view at Francesca Minini, Milan



Post Folklore, 2015
Installation view at Francesca Minini, Milan



Post Folklore, 2015
Installation view at Francesca Minini, Milan



Post Folklore, 2015
Installation view at Francesca Minini, Milan



Post Folklore, 2015
Installation view at Francesca Minini, Milan



Post Folklore, 2015
Installation view at Francesca Minini, Milan



Other shows at
Galleria Massimo Minini



ARMANDO ANDRADE TUDELA
puro e disposto a salire le stelle

2020

Group show

Galleria Massimo Minini
Brescia



puro e disposto a salire le stelle, 2020
Installation view at Galleria Massimo Minini, Brescia



ARMANDO ANDRADE TUDELA
Huesos de bambù

2018

Galleria Massimo Minini
Brescia



Dear Massimo, 
many apologies for my delay. Writing these
notes has taken more time than expected. 
The reason is that there have been many
versions of this show and by extension, any
attempt to annotate and describe a definitive 
reading has felt unnatural. These notes are 
about some of these versions rather than
about the works, acknowledging that there is
still one last iteration to be produced during
the montage. 

First there was your studio visit, which
provided me of a first schema for the show. 
With this in mind I decide to develop certain
ideas that were hidden behind the works you
and Alessandra saw. At the time we were
developing at the studio a savoir faire in 
relation to a new group of plaster sculptures, 
most of which had to do with pressuring and 
extending the surface of objects. The act of 
stressing a material until it reveals an 
unexpected reaction was (and is) at the core 
of most works and has been a running
thread for the show. Same goes for the idea 
that most works come from the re-
assemblage of broken pieces. 

At some point during the process I decided to 
have a look at Scarpa’s Gypsoteca Canoviana 
as a way to understand the rapport between
plaster, support and space. 

A group of new ideas sprang from the  
relation between Scarpa’s display system
and Canova's sculptures of bodies and heads 
(at some point I imagined the show being
about the co-dependance between the body 
and the different things we use to hold
ourselves up). I altered the Scarpa reference
by drawing curves on a couple of his designs
to be then re-produced by hand, if only to 
encourage possible imprecisions. My way of 
stating what today is perhaps obvious: 
everything is a product of mestizaje*. 

After extending the date of the opening, I had
the chance of reviewing what has been done
and decided to open up the process. I was
producing the green ‘acid works’ in denim 
that felt to me extremely somatic and had an 
air of post-war painting.

In response I decided to include as part of 
the show a very Psycho-geometrical fabric I 
had seen and bought during last year visit to 
Peru. These works were intended to be very
light, precarious even, somehow
representing the two hemispheres always at
play in my work. By including them, I tried to 
create a sort of dialectical trap as you move
through the works: things that come from 
different directions being paired in a 
common space. In fact, this is probably the 
only real version of huesos de bambú: the 
show as a ‘dialectical trap’. 

Un abrazo and see you tomorrow

X 

a 

p.s. Massimo, use this text as you wish. 



Caro Massimo, 
perdonami per il ritardo. Scrivere questi 
appunti ha richiesto più tempo del previsto. 
La ragione è che ci sono state molte versioni 
di questa mostra e, di conseguenza, ogni 
tentativo di commentare e descrivere una 
versione definitiva risultava innaturale. Le 
considerazioni finali riguardano alcune di 
queste versioni più che le opere in sé, 
considerando che c’è ancora un’ultima 
iterazione da realizzare durante 
l’allestimento. 

Prima di tutto c’è stata la tua visita al mio 
studio, che mi ha permesso di formulare una 
prima idea della mostra. Con questo in 
mente ho deciso di sviluppare certe idee che 
erano nascoste dietro ai lavori che tu e 
Alessandra avete visto. In quel momento in 
studio stavamo sviluppando un certo savoir
faire in relazione a un nuovo gruppo di 
sculture in gesso, molte delle quali 
riguardavano i processi di compressione ed 
estensione della superficie degli oggetti. 
L’idea di stressare un materiale fino a 
quando riveli una reazione inaspettata era 
(ed è) al centro di molte opere e è stato un 
filo conduttore per la mostra. Così come 
l’idea che molti lavori nascano dal 
riassemblaggio di pezzi rotti. 

A un certo punto durante la preparazione 
decido di andare a vedere la Gypsoteca
Canoviana di Scarpa in modo da approfondire 
il rapporto tra gesso, supporto e spazio. 

relazione tra l’allestimento di Scarpa e le 
sculture di corpi e teste di Canova (a un certo 
punto ho immaginato una mostra sulla 
reciproca dipendenza tra il corpo e differenti 
oggetti che utilizziamo per sostenerci). Ho 
alterato il riferimento a Scarpa tracciando 
curve su un paio di suoi disegni, poi 
riprodotti a mano, anche solo per 
incoraggiare possibili imprecisioni. Il mio 
modo di affermare ciò che oggi è magari 
ovvio: tutto deriva dalla mestizaje*. 

Dopo aver posticipato la data di apertura, ho 
avuto l’opportunità di rivedere ciò che era 
stato fatto e decido di estendere il processo. 
Stavo realizzando gli ‘acid works’ in tessuto 
denim che mi sono sembrati estremamente 
corporei e hanno un non so che di pittura 
post-bellica. 

della mostra un vero e proprio tessuto psico-
geometrico che ho visto e comprato durante 
la mia permanenza in Perù lo scorso anno. 
Questi lavori vogliono essere molto leggeri, 
quasi precari, rappresentano in qualche 
modo i due emisferi che sempre sono 
presenti nel mio lavoro. Includendoli 
entrambi, ho tentato di creare una sorta di 
trappola dialettica in cui cadere muovendosi 
tra le opere: cose che provengono da 
direzioni differenti condividono lo stesso 
spazio. In effetti, questa è probabilmente la 
sola versione di huesos de bambú: la mostra 
come ‘trappola dialettica’. 

Un abrazo e ci vediamo domani 

X 

a 

p.s. Massimo, usa questo testo come vuoi. 



Huesos de bambù, 2018
Installation view at Galleria Massimo Minini, Brescia
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Huesos de bambù, 2018
Installation view at Galleria Massimo Minini, Brescia



Huesos de bambù, 2018
Installation view at Galleria Massimo Minini, Milan



Other shows and
site specific projects



ARMANDO ANDRADE TUDELA
Itinerarios XXVII

2022

Centro Botin
Santander



Itinerarios XXVII, 2022
Installation view at Centro Botin, Santander



Itinerarios XXVII, 2022
Installation view at Centro Botin, Santander



Itinerarios XXVII, 2022
Installation view at Centro Botin, Santander



Itinerarios XXVII, 2022
Installation view at Centro Botin, Santander



ARMANDO ANDRADE TUDELA
Autoeclipse

Curated by Daniel Steegmann Mangrané

2019

CA2M
Madrid



Autoeclipse, 2019
Installation view at CA2M, Madrid



Autoeclipse, 2019
Installation view at CA2M, Madrid
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Autoeclipse, 2019
Installation view at CA2M, Madrid



ARMANDO ANDRADE 
TUDELA
On working and
then not working

Curated by Elfi Turpin

2018

CRAC Alsace
Altrich



On working and then not working, 2018
Installation view at CRAC Alsace, Altrich



On working and then not working, 2018
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ARMANDO ANDRADE 
TUDELA

Ayrton. Cuatro Exposiciones
por Armando Andrade Tudela, 

Nina Canell, Tania Perez, 
Corvoba y Fos

Group exhibition

2017

Museo Tamayo
Mexico City



Ayrton. Cuatro Exposiciones por Armando Andrade Tudela, Nina Canell, Tania Perez, Corvoba y Fos, 2017
Installation view at Museo Tamayo, Mexico City



Ayrton. Cuatro Exposiciones por Armando Andrade Tudela, Nina Canell, 
Tania Perez, Corvoba y Fos, 2017

Installation view at Museo Tamayo, Mexico City



Ayrton. Cuatro Exposiciones por Armando Andrade Tudela, Nina Canell, Tania Perez, Corvoba y Fos, 2017
Installation view at Museo Tamayo, Mexico City



ARMANDO ANDRADE TUDELA
El es tallado

2017

CarrerasMugica
Bilbao



El es tallado, 2017
Installation view at CarrerasMugica, Bilbao
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ARMANDO ANDRADE TUDELA

2016

Galeria Elba Benitez
Madrid



ARMANDO ANDRADE TUDELA, 2016 
Installation view at Galeria Elba Benitez, Madrid



ARMANDO ANDRADE TUDELA, 2016 
Installation view at Galeria Elba Benitez, Madrid



ARMANDO ANDRADE TUDELA
Nomadism begins at home

2014

Kunstlerhaus Bremen
Bremen



Nomadism begins at home, 2014
Installation view at Kunstlerhaus Bremen, Bremen



ARMANDO ANDRADE 
TUDELA

Tres Mitades

2014

Fortes Villaca
São Paulo



Tres Mitades, 2014
Installation view at Galleria Fortes Villaca, São Paulo



Tres Mitades, 2014
Installation view at Galleria Fortes Villaca, São Paulo



ARMANDO ANDRADE 
TUDELA
Gold coast customs

2013

Carl Freedman Gallery
London



Gold coast customs, 2013
Installation view at Carl Freedman Gallery, London



ARMANDO ANDRADE TUDELA
Oltre il muro / Beyond the wall

2012

Castello di Rivoli
Turin



ARMANDO ANDRADE 
TUDELA

2012

Fortes Villaca
São Paulo



ARMANDO ANDRADE TUDELA, 2012 
Installation view at Fortes Villaca, São Paulo



ARMANDO ANDRADE TUDELA, 2012 
Installation view at Fortes Villaca, São Paulo



ARMANDO ANDRADE 
TUDELA

Hier, Aujourd’hui, Demail, 
Aujourd’hui, 

Demain,hier,demain, Hier, 
Aujourd’hui

2009

Frac Bourgogne
Bourgogne



Hier, Aujourd’hui, Demail, Aujourd’hui, Demain,hier,demain, Hier, Aujourd’hui, 2009
Installation view at Frac Bourgogne, Bourgogne
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